THE AMERICAN NOVEL

bounds, he went on to satiety or impotence for his theme;
in the end he brought little but a glittering ferocity to his
cold narrative of the czars from Ivan to Catherine, in The
Imperial Orgy (1920)* Occasional wit saved Saltus from utter
lusciousness, but there was not enough to preserve his work
except in the memory of a few curious readers.

The cosmopolitan career of Lafcadio Hearn, English-Irish-
Gypsy-Greek-Arab-Moorish in blood, who was born on an
Ionian island and died in Japan, crossed the United States,
where he spent most of the years 1869-90, chiefly in Cin-
cinnati and New Orleans, with voyages to the West Indies.
Deeply affected by Flaubert, Gautier, and Baudelaire, Hearn
lived as writer in exotic regions which he invented if he could
not find them, but his short novels Chita (1889) and Younia
(1890) have American settings: Chita the story of a tidal
wave that swept Last Island, off the coast of Louisiana, and
Youma the story of a slave insurrection in Martinique, These,
with his Two Years in the French West Indies (1890), gave
Hearn, whatever his technical relations to American literature,
a classic standing among the writers who have concerned
themselves with the American tropics. With Hearn may be
mentioned John Luther Long who, without ever having been
in Japan, wrote the short story Madame Butterfly (1898),
Pathetic tragedy of the Japanese wife of an American naval
officer, it was first made into a successful play by David
Belasco (1900) and then by Puccini (1904) into his famous
opera.
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